Mus 219 Choral Literature
Lesson Plan #1

1. Syllabus intro and article sign-up
2. Intro to choral forms 
a. Mass (some individual movements accessible to high school choirs)
i. Kyrie: three-part form ABA
ii. Gloria: prose, theology
iii. Credo: theology
iv. Sanctus and benedictus: often ABA
v. Agnus Dei: three-part form AAB
vi. Requiem Mass: 
1. Introit: requiem aeternam dona eis, domine
2. Kyrie
3. Sequence: nineteen stanzas, including “Dies Irae”
4. Offertory: Domine Jesu, Rex Gloria
5. Sanctus: Holy, holy, holy
6. Benedictus (often paired with and included in the form of the sanctus)
7. Agnus Dei
b. Motet: multi-section sacred polyphonic work
i. Originally “clausulae” with words added to all improvised parts, eventually became a stand-alone work of its own; usually unaccompanied
c. Chanson: French secular choral work of three or more parts, primarily homophonic, often light-hearted; most are accessible to high school choirs
d. Madrigal: 
i. Italian: five-voice unaccompanied, serious text, often imitative, almost always secular
ii. English: 4-6 voice unaccompanied, less serious, some imitative but more homophony than Italian counterpart, often includes “fa, la, la” refrains
e. Anthem: sacred or secular choral work in English, accompanied or unaccompanied, predominately homophonic, often focused on rich sonority; sometimes in multiple sections, often just one longer section
f. Cantata: multi-section work, usually sacred, most often accompanied, usually alternates solo with choral sections
g. Oratorio: sacred, usually Biblical, choral/instrumental/solo dramatic work but unstaged; usually longer than anthems and cantatas
3. Hand out Ostling article: Specific criteria of Serious Artistic Merit (Ostling)
a. Begin discussion
4. [bookmark: _GoBack]Assign for next class:
a. Prepare chosen articles for class presentation as per calendar
